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WELCOME
We are so pleased to welcome you to 

our 'Looking Bach' celebration.

This evening will feature performances and new commissions from
a number of outstanding classical, jazz and electronic musicians,

as well as art created by Noa Geras.

Members of our usher team, all wearing VBF caps, are here to help
should you have any questions or concerns. 

Thank you for making the journey to be here tonight.
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PROGRAMME
Pieces composed by Johann Sebastian Bach, unless listed otherwise

 
W = from The Well-Tempered Keyboard (1722)   

N = from the Notebook for Anna Magdalena (1725)
 

Dir, dir, Jehova will ich singen (sounding A major) N                      
Prelude and Fugue 19 (A major) W                                          

So oft ich meine Tobackspfeife (sounding F# minor) N                                      
Solo per il Cembalo (sounding D major) N                                                            

Ave Maria/Prelude 1 (Eb major) N + W                                   
Prelude and Fugue 17 (Ab major) W                  

Schlummert ein (sounding F# major) N   
Prelude and Fugue 13 (F# major) W                  

Prelude 22 (sounding A minor) W
Fugue 10 (E minor) W
Warum betrübst du dich (sounding E minor) N               

Interval

Aria from the Goldberg Variations (G major) N

Kraut und rüben (sounding C major)                                                       
Prelude 3 (sounding C major) W                  

April Fool (A major)                                                                                                  

Inside the Fugue (all keys) W                                                             

Prelude 21 (Bb major) W                     
Bist du bei mir (Bb major) N                                       

English Isobars (A minor)                                                                                       

Gedenke doch, mein Geist zurücke (sounding Db major) N                           
 

Prelude and Fugue 11 (F major) W                 
Wie wohl ist mir (F major) N                                                                                   

 J. G. H. Bach
C. P. E. Bach

 
J. S. Bach, arr. Charles Gounod

 
 
 
 
 
 
 
 
 
 
 
 

                        
                                                 Popular folk melody

 
 

David Gordon
 

Dan Samsa and Karl Abel
 
 

Gottfried Heinrich Stölzel, arr. Gordon
 

David Gordon
 

Anon.
 
 

Anon.



TRANSLATIONS
Dir, dir Jehova will ich singen

To thee, Jehova, I will now sing,
For where is to be found a God like thee?
To thee I will offer my anthems,
Ah, for this give thy Spirit’s strength to me,
To do this in the name of Jesus Christ,
So that through him thy favour may be won.

Bless me, I pray for Jesus’ name’s sake,
For me at thy right hand he pleads.
In him is every “Yes and Amen”
To what of thee my spirit’s faith doth ask.
Bless me, praise thee, now and eternally,
That thou dost grant me such great happiness!

Ave Maria

Hail Mary, full of grace, the Lord is with thee;
Blessed art thou among women,
And blessed is the fruit of thy womb, Jesus.
Holy Mary, Mother of God,
Pray for us sinners,
Now and at the hour of our death. Amen.

Warum betrübst du dich

Wherefore art thou so sad and 
bowed to earth so prostrate,
O my most tortured soul,
O my most weary heart?
In fear of what indeed thy 
destiny may bring thee,
Thou coursest o'er the world 
and o'er the very skies.
If thou dost not rely upon 
God's will most firmly,
Thou shalt in all of time 
no true repose discover.

So oft ich meine Tobackspfeife
 

Each time I take my pipe’n tobacco
With goodly wad filled to the brim

For fun and passing time with pleasure,
It brings to me a thought so grim

And adds as well this doctrine fair:
That I’m to it quite similar.

 
The pipe is born of clay terrestrial,

Of this I am as well conceived.
Ah, one day I’ll become earth also—
It falls and breaks, before ye know’t,

And often cracks within my hand:
My destiny is much the same.

 
 
 
 

Schlummert ein
 

Recitativo
 

I have enough,
I have taken the Saviour,

the hope of the righteous,
in my eager arms;

I have enough!
I have caught sight of him,

my faith has pressed Jesus to my heart;
now I wish this very day

from here joyfully to depart..
I have enough!

 
Aria

 
Rest in sleep, you weary eyes,
close with peace and blessing!

 
World, I am staying here no longer,

I have indeed no part in you
that could benefit my soul!



Bist du bei mir

Be thou with me and I'll go gladly
To death and to my repose.

Ah, how my end would bring contentment,
If, pressing with thy hands so lovely,
Thou wouldst my faithful eyes then close.

Gedenke doch, mein Geist zurücke
 

Be mindful yet, my soul, remember
The grave and that the bell will toll.
When I shall to my rest be ushered,

So that I may in wisdom die.
Inscribe this word in heart and breast:

‘Be mindful that thou too must die’.

 ARTISTS

Wie wohl ist mir
 

How blest I am, O friend of spirits,
When I within thy love may rest.

I climb forth from the depths of sadness
And hasten to thine arms' embrace.

Then must the night of sorrow vanish
When with such great joy and gladness

Pure love doth beam from thy dear breast.
Here is on earth now my true heaven,

Who would not rest in full contentment
Who in thee findeth rest and joy.

 

Libby Burgess piano

David Gordon harpsichord and piano

Noa Geras artist

Betty Makharinsky soprano
Jonathan Darbourne countertenor

Nick Pritchard tenor
Chris Webb bass

David Gordon Jazz Trio

Dan Samsa sound artist
Karl Abel bass guitar

Vache Baroque Children’s Choir
Suzzie Vango & Shivani Rattan choir leaders

Alice Manthorpe-Saunders cello



J. SEBASTIAN
Born in 1685, Johann Sebastian Bach was at various times many things: a member of a large
family of professional musicians, a high-achieving school student, a Lutheran, an orphan, an
excellent treble, a violinist, a virtuosic player of keyboard instruments, a church organist, a
traveller, an instrument tuner and inspector, an improvisor, a collector and copier of music,
a school teacher, a textbook writer, a keyboard and organ teacher, a choirmaster, a
composer, a husband, a widower, a father. As a person, if we were to describe him in a
handful of words he was: inquisitive, dedicated, ambitious, systematic, sympathetic,
demanding, forward-thinking. Using the liberty of imagination, the pairing or grouping
together of various labels from these two lists leads to an impressive number of Sebastians.
(As the first name Johann was ubiquitous at this time, we’ll call him this instead.) This
evening, taking inspiration from two very different collections of music – The Well-
Tempered Keyboard (1722) and the Notebook for Anna Magdalena (1725) –, we will
celebrate three: the husband and father, the textbook writer and keyboard teacher, and the
improvisor and virtuoso.

To go back to the beginning - the Bachs had a family trade, and that trade was music.
Sebastian’s father Ambrosius was the principal town musician of Eisenach in present day
central Germany, where he ran a busy household filled with music rehearsals, music
copying, instrument tuning and mending, and live-in musical apprentices. Daily civic and
religious performances, indoor and out, built up a demanding schedule, and there is no
doubt that from a young age Sebastian would have been involved as a helper - page turning,
music copying, stand carrying, etc – before he gained enough skill to join in publicly as a
violinist or treble singer. This was a world in which young and old acted as cogs in a machine
to make regular music performance happen. (One might look to the trumpeter Philip Cobb,
a fourth generation Salvation Army brass player and now principal trumpet of the BBC
Symphony Orchestra, for a modern equivalent of on-the-job family training.)

This formative period of Sebastian’s life was brutally cut short by the deaths of both parents
by the age of ten. Death of close kin was to be an unfortunate reality for him throughout his
life, as it was for all people living at this time - one of eight siblings, only four lived past the
age of 18. Skipping forward to 1721, in the space of just over a year Sebastian had lost his
fifth child, Leopold Augustus, his first wife, Maria Barbara, and his older brother Johann
Christoph, who had taken him into his care when he was orphaned. The ruthless pace at
which life (and emotional life) must have moved is difficult to fathom.

By December of that year, and with four young children to care for, Sebastian was married
for a second time to the talented court soprano Anna Magdalena Wilcke. Here we zoom in
on a household filled with music, with pieces selected, played, copied, and composed by the
children as well as the parents. A ‘Little Keyboard Book’ begun in 1720 and dedicated to
Sebastian’s first son, Wilhelm Friedemann, gives us a good idea of what the children would
have been playing by the age of about ten, and a ‘notebook’ of keyboard and vocal music 



presented in 1722 to Anna Magdalena leaves us in no doubt of her rounded musical talent.
And this was just one Bach household. Sebastian’s first biographer, Johann Nicholaus Forkel,
recounts a scene from the extended family’s annual reunion (for which the children would
miss days of school):
  
Their amusements, during the time of their meeting, were entirely musical. As the company wholly
consisted of cantors, organists, and town musicians…, the first thing they did, when they were
assembled, was to sing a chorale. From this pious commencement they proceeded to drolleries which
often made a very great contrast with it. For now they sang popular songs, the contents of which were
partly comic and partly naughty… and not only laughed heartily at it themselves, but excited an equally
hearty and irresistible laughter in everybody that heard them.
  
It is a lovely picture, one in which music softens the harshness of life and glues together a
community with both sincerity and fun. Suffice to say, the pious Bachs clearly knew how to
party – after all, Martin Luther did say: ‘Whenever the devil harasses you, seek the company
of men or drink more, or joke and talk nonsense, or do some other merry thing.’ It must
have been quite an experience to be a child (or a new wife) in this tribal atmosphere; one
can almost smell the pressure to create and perform.

Then as now, the best way to develop a nose for pressure was to practise, to cover the
angles. Sebastian had copied and collected all sorts of music from across Europe since
boyhood, analysing and becoming familiar with a buffet of different forms, genres, and
national styles, focusing his knowledge of them through performance, improvisation, and
composition. This is not to say he was self-taught, but there is no doubt that his drive to
learn was electric. When asked later in life how he became such an excellent musician he
answered: ‘I was obliged to be industrious. Whoever is equally industrious will succeed…
equally well.’ 

We can tell from the three keyboard collections he wrote up in the years around 1722 that
he was passionate about education, distilling in them the industry he championed –
methodical, comprehensive, and progressive. His aim clearly wasn’t just to set out a path for
solid technique but also to inspire a taste for style and individual creativity in both young
students and more seasoned players. The wording of the prefaces makes this point:

The Well-Tempered Keyboard (1722):
‘... or preludes and fugues through all the tones and semitones, both as regards… major…
and minor. For the use and profit of the musical youth desirous of learning as well as for the
pastime of those already skilled in this study.’

Inventions and Sinfonias (1723) (also in Wilhelm Friedemann’s ‘Little Book’ of 1720):
‘… wherein lovers of the clavier, and especially those desirous of learning, are shown a clear
way… to arrive at a singing style in playing and at the same time to acquire a strong foretaste
of composition.’

The Little Organ Book (c.1722/23):
‘… in which a beginner at the organ is given instruction in developing a chorale in many
diverse ways… In Praise of the Almighty’s will / and for my neighbour’s greater skill.’



These collections were a gift for all people – his close family and his ‘neighbours’, the young
and the old, beginners and those more skilled, the studious and those wanting to play music
to relax, keyboard players and budding composers.

Of the three, The Well-Tempered Keyboard (the first of two such collections) is what we
celebrate this evening, now in its 300th year. Copied up ‘in neat’ in 1722 though certainly
composed in parts during the preceding years, Sebastian’s purpose seemed to be to
demonstrate that with a system of tuning that behaved itself (as it were) in all 24 keys, as
opposed to the more popular c.16, one could play any selection of the pieces at one sitting.
This tuning system was not, we can assume, ‘equal’, and this evening we will be listening to
keyboards (and, most rarely, a grand piano) with ‘well-behaved’ tuning*. This reflects well
the characters of the pieces in the book which, coloured by the many keys, gather like a big
family of very different personalities: mellifluous arias and improvisatory toccatas, chordal
and contrapuntal, the old school next to the wild and fantastical, French-sounding, Italian-
sounding, in 2-, 3-, 4-, and 5-parts. Sebastian’s intense curiosity and desire to connect to the
world around him speak to us on every page. 

It is noteworthy to mention that at this time Johann Sebastian Bach (the great composer)
had not published a single piece of instrumental music. That would come a few years later
in 1726 with the first keyboard Partita in Bb major, with other more virtuosic works
following that. It is helpful to think of Sebastian (as most of his contemporaries did) as a
player first and composer second. If he was famed for anything during his life, and
especially his early life, it was as an organ and keyboard virtuoso and improvisor. He made
up impressive, show-stopping music on the spot – accompanying congregations in church,
playing private and courtly recitals, in auditions for jobs, and surely for entertainment at
home in the company of friends and family. The preface to the Inventions and Sinfonias
speaks of dreaming up and developing good inventiones (or ‘ideas’), and that speaks
volumes. Real creativity, Sebastian was saying, comes from imagination. 

So, like the Bachs, tonight we come together as a big family, young and old, to look and to
listen, to be curious, and to create alongside a man, a woman, their children, and their
community. Thank you for being here and here’s to another 300 years.

© Jonathan Darbourne 2022
VBF Artistic Director

 * keyboards tuned by David Pinnegar, with thanks



I JUST GOTTA SING!
Singing is a wonderful activity that is definitely not exclusively reserved for those who ‘can’.
The truth is that anyone can sing, no matter what their background, ability or previous
experience. At Vache Baroque, we feel passionately that young people should have the
opportunity not only to sing, but to sing with others and have as much fun as possible. 

Singing together helps build focus, confidence and teamwork skills, communities,
friendships and memories. This is what we have seen happening with the young people we
have worked with on this project. There are many health benefits of singing too: singing
activates the whole brain making people more productive following singing activities, there’s
the feel-good element as your body produces more endorphins, serotonin and oxytocin
when you sing, and the deep breathing increases lung capacity and reduces heart rate to
help with fitness. 

We have high expectations of the participants we work with and always aim to help them
reach their full potential, whilst enjoying themselves and exploring music that they may not
otherwise discover.

© Suzzie Vango 2022
VBF Children's Choir Leader

Have you always wanted to learn how to sing? Would you like to find out what it might be like
being part of a choir? And how quickly you could learn to read Western music notation? And
what the multitude of health benefits might be? In partnership with Wycombe Arts Centre,
we're proud to be offering free Come & Learn To Sing sessions for adults of all ages and
levels of experience. 

 
Visit vachebaroquefestival.com/community to find out more and sign up! 
Our next session is coming up on Saturday 26 November in High Wycombe.
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Our public performances and education programmes simply would not happen
without the generous support of our VBFriends, major donors, grant makers and
corporate supporters. We want to say a huge thank you to all of the following,

who are helping us to make our vision for Vache Baroque a reality.

THANK YOU



IN CONVERSATION
WITH... NOA GERAS

Bach used many different things to shape his ideas - ink, instruments, sound, space...
What things do you work with?
I combine traditional sculpture techniques with contemporary computational mediums
such as augmented and virtual reality, and artificial intelligence. In these connections
between past and future I feel I can find new layers of understanding. And that excites me.

Copying out pieces of different styles of music was something Bach and his children
did from an early age. Has copying other styles or techniques ever been important to
you?
In my sculpture education we were trained in live modelling. One of the sculptures
exhibited in Brockway room is a contrapposto sculpture based on a live model who was
modelling for us in our Academy. Observing nature and the mind helped me search for
connections in improbable places.

Bach was keen for his students to use inventiones (concise musical ideas or motifs) as
keys to a bigger creative process. What inventiones have you used in your work for
this event? 
After listening and creating my marks for each prelude and fugue, from J.S. Bach’s The Well-
Tempered Clavier, Book 1, I converted my marks to the digital realm so that the machine
learning algorithm can process them. I noticed that the AI extracted patterns in my
interpretation of Bach’s music. I wonder what the machine learning would recognise if it
could process Bach’s preludes and fugues while processing them against the visual marks.

Bach was an incredible improvisor and some of his pieces are clearly imitations of
this freedom. Do you improvise work and what do you think about pieces taking a
final form?
I believe improvisation emerges only after multiple versions, and a lot of trial and error.
Freedom is an outcome of research and knowledge. I hope I am close to achieving it.

What new things have you learnt or discovered over the course of this project? 
I have been playing Bach’s works for years as a child at Music School Blagoje Bersa.
Over the last few months, I was surprised to discover that Bach’s practice correlates so
naturally to contemporary and computational thought. The process of going on this
journey with Bach was very rewarding.

Our artist in residence, Noa Geras, kindly answered some Bach-inspired questions.



In advance of Looking Bach, we had a sit down with one of our acts – composer, producer
and sound artist, Dan Samsa. Hailing from Lewisham, Dan started his path into music in
the formalised structure of classical training, which included singing as a treble in the choir
Southwark Cathedral. Our conversation traces Dan’s various musical influences and
eclectic tastes, and the technical ability that has allowed him to connect the classical with
the contemporary and create immersive experiences for an audience. We also discuss the
importance of accessibility for all to classical music and how Vache Baroque is helping to
achieve this mission. Dan is an accomplished musician who shows how the old can blend
with the new to make truly unique and valuable contributions to musical development. 

~ Lara Olszowska

IN CONVERSATION
WITH... DAN SAMSA

Tell me a bit about yourself and your musical background.
Well, I grew up as a child playing classical music at school and CYM (Centre for Young
Musicians), and I went to the London School Symphony Orchestra, playing the violin.
When I was a teenager, I got more into the social side of music in South London and
more underground music, rock bands, drum and bass and things like that. I went to
watch all sorts of live bands, dub, reggae, you name it, you’ve got it round here. I
organised events and did some DJing and produced my own electronic music. Then
when I was eighteen, I went to music college to study composition. For me it was all
about bringing those interests together. That’s when I started becoming very
interested in experimental uses of technology and music. Then in the last six years I
got into spatial surround sound technologies and producing. It’s always been about
interesting, unique uses of recording or technology and bringing that into my
composition work and electronic music that I’ve written.

What is your involvement in Looking Bach?
It's the 300th anniversary of Bach’s first book of preludes and fugues, which is an
important work. For this performance, we’re creating a surround sound experience
using the fugues. I’m recording Jonathan Darbourne play each part separately on the
harpsichord, then we’ll create a sound collage, which Karl Abel the amazing jazz bass
player is going to be improvising around. We’ll then set up a surround sound system
in Conway Hall where we’ll present the work.
How would you describe the type of people that listen to your music?
It's hard to tell. I’d say people who are into slightly more unique experiences,
whether that’s a random experience itself or more unique fusions of music. A lot of
electronic dance music lovers, jazz too. The people who have more eclectic tastes, I
guess.



You’ve released an album in the format of an online 360 experience. Why have
you chosen to combine visuals with audio? 
I think it was just playing games in VR and watching videos and just thinking this
could be very inspirational for creating new music, thinking of music as 3D shapes
that can move around space. The obvious direction from that would be to combine
it with visuals. I got really into working out how to create music for surround sound
– ambisonics is the term for the technology of being able to have a surround sound
system and give the listener the impression that you are moving. I worked with a
really good visual artist called Alec Jagodzinsky and he created the full visuals for the
album in 360. The idea is that you are listening to something in surround sound,
and you can rotate your head and some of the sounds will move around. These
sounds were originally recorded with a 360 microphone in spaces like Southwark
Cathedral so they already have this 3D spatial aspect to them. I think it’s more
interesting and more engaging to have that.

How would you describe your music to someone who’s never heard it before?
My debut album (Contours) is what my music is. That album is trying to present all
of the current styles which I’m really into in a way that builds on these 360
experiments that I’ve been creating. If you listen to the album, you can hear these
background textures, which were created with 360 microphones in various spaces. I
edited those textures using certain mathematical formula found in nature and then
I used those to create original musical structures. From that I hung the composed
material. It’s infused with different genres and tastes that I have, which range from
jazz to classical to electronic dance music, and a bit of folk mixed in. For the other
stuff that I compose, it’s a bit more academic and classical, or a bit more
experimental for some of the installations that I work on. Basically, a big mix.

Who are your creative and musical influences?
Composers that have inspired me are people like Morton Feldman and Trevor
Wishart. There’s an amazing Japanese electronic music producer who programmes
the visuals and the music so they are created equally (I’m not exactly sure how he
does it) called Ryoji Ikeda. Then there’s Nonotak. They do really experimental
electronic music with immersive visuals. Also Jazz - I’ve recently been listening to
Portico Quartet, Nala Sinephro, there’s too much stuff to mention. I love DJRum,
Leon Vynehall. There’s loads more. 

When you aren’t composing your own music, what other work do you do?
It’s hard to give myself a job title. I suppose I’m a composer/producer/sound artist.
I’ve done a few short films in the past, but I’m always drawn back to creating my
own music and collaborative approaches in more interesting unique experimental
settings. I’m very much into experimental use of these immersive technologies and
how to transcend the barriers of the academic world into more popular settings.



What do you think about Vache Baroque’s charitable work? 
I was lucky enough to grow up in an area and a school where we had a great music
department and classical music was really encouraged there. It was a community
where everyone, no matter where they were from, was encouraged to take part. I
think over the years that musical education has been eroded to some extent,
certainly in state schools because of lack of money and maybe other factors. I think
what Vache Baroque is doing is great. Classical music was a very important part of
my upbringing, so it should be available and accessible to all. I think what they’re
doing is embracing the old and trying to fuse that with the new, by working with
people like myself and Karl. 

Would you play a concert in the metaverse?
I know someone who’s created an online space for bands to perform live in the
Metaverse. I’m not sure what the future of that is to be honest. I’ve been speaking to
someone who works for a music metaverse type company and what they were
talking about, which interests me more, is the kind of AI musical concepts where it’s
a bit like Pokemon Go and you can go and find a drumbeat and it’s a bit more
interactive. Putting a headset on to experience a concert…I’m not into that. It’s not
for me. I don’t like the idea of having this thing on your face for an extended length
of time covering your eyes. The online experience that I’ve created is not really
about that. You can have it on your phone, you can enjoy the visuals or on your
computer, you can rotate the visuals as you’re listening to it, or you can just sit back
and enjoy the music in a 360 audio sense. You decide how you interact with the
visuals. 

When composing do you aim more to push the boundaries or make an
audience feel something? 
It’s got to be both. I’ve got quite a diverse set of palettes to my music. I think some
of the pieces that I work on are probably more accessible than others. When you’re
sitting on the stage playing something, and you’ve created all these surround sound
effects, and you’ve got this whole band, you really have to try and put yourself in
their position and understand what they’re hearing. That’s really important and
quite difficult because if you’re on stage, you never really experience it like they do.
Throughout the process you’re constantly tinkering, adjusting things, and trying to
position yourself as the audience member and imagine how they experience it. If
you look back at any period in music, there’s been a very collaborative approach
between the musical instrument inventors and the technicians. During Bach’s time,
it was a collaboration between people who were a tinkering with the tuning
methods and composers like Bach experimenting with these new systems. That’s
where I like to see myself today, working alongside immersive technology,
experimenting, and pushing music to the edges of what we can achieve. 





Ukraine Fundraiser, Grosvenor Chapel, May 2022

VACHE BAROQUE
2022 IN PICTURES

VBShowcase: Women of the Baroque, online video series



Orphée by M. A. Charpentier, our 2022 opera

"Sophisticated charm... a magical fusion of French baroque and modernity"
★★★★ The Stage



A History of Sound, our devised workshop-show, September 2022

Vache Baroque Children's Choir, October 2022



4Seasons school workshops, June and July 2022

This workshop made me feel...
 

"Happy and I would 
like to see more!"

"Happy, free, alive, wonderful"
"Free and happy"

"Happy and glad that I am here"
"Artistic"

"Very positive"
"Relaxed and happy"

"Intense... I love your music!"

Anything else?
 

"I've never seen anything like it! 
Good Job!"

"The musicians and singers 
are really good!!!"
"It was really fun!"

"It was perfect"
"The whole world should 

know about you!"
"I am excited for next week!"

Year 5s from Haddenham and St. Peter's schools



As a registered charity, we take our mission of opening up access to
high quality productions of Baroque music and drama to everyone
very seriously. We are excited to be commencing an ambitious chapter

of our education and outreach activity.
 

If you're excited by our events and what we do, if you share our passion
for music and making it accessible, we would be thrilled if you chose to

support Vache Baroque. Arguably the most important way to do so is by
buying a ticket and coming along to our public events - so thank you!
Please keep spreading the word. We also receive invaluable support

from a number of committed volunteers and champions.
 

If you are in the position to make a donation, we would be truly grateful
and would love to welcome you to our community of VBFriends.

 
How much do you need to give? Everyone is different, from their

motivations for support to their personal financial circumstances. Every
single donation to us is deeply valued and it's important that you give at

a level and frequency that feels appropriate to you. 
 

To find out more, please visit:
vachebaroquefestival.com/vbfriends 

 
If you'd like to make a substantial gift, we'd be thrilled to discuss

directing your donation to a particular area of our work, and how you
can become more closely involved with Vache Baroque in doing so.

 
Please get in touch with Betty directly:
betty@vachebaroquefestival.com

SUPPORT US





Pianist and artistic director Libby Burgess
is well-known on concert stages across
Britain, playing in the country’s major halls
and festivals, on Radio 3, and on a range
of recordings. Equally respected for the
striking tone of her programming,
reflecting her own twin interests of song
and chamber music, Libby is Artistic
Director of New Paths Music, and Co-
Artistic Director with Martin Roscoe of the
Beverley Chamber Music Festival.

Libby is sought after as a vocal coach and
song expert: she has been invited by
RAM, RCM and GSMD to work with their
postgraduate students, and recently
adjudicated Oxford Lieder’s Young Artist
Programme. During lockdown she set up
and ran a popular series of online
workshops, ‘SongWorks’; she also coaches
at Chetham’s School.

Working regularly with living composers, Libby has premiered numerous new works – most
recently Stephen McNeff’s Three Pieces for Piano, and with Marcus Farnsworth the song
cycle Everything Grows Extravagantly by Cheryl Frances-Hoad, selected by The Times as a
highlight of 2021. The seed of Libby’s love for working with voices was sown as organ
scholar at Christ Church Cathedral, Oxford, where she read music; she then shifted her
focus to the piano and completed her postgraduate studies at RAM. Libby was formerly
Head of Keyboard at Eton, and is in demand as both speaker and writer.

She is currently undertaking a nationwide Bach marathon, ‘Project 48’, performing the whole
of Bach’s Well-Tempered Clavier (‘The 48’) in every one of England’s 48 counties. To date the
project has raised almost £28,000 for Help Musicians, Live Music Now, Future Talent and
Youth Music.

LIBBY BURGESSLIBBY BURGESS



As a jazz pianist, David tours and records
with his own international jazz trio,
including festival appearances in the UK
and Denmark, on BBC Radio 3 and at
London’s King’s Place. The group made its
debut at the London Jazz Festival in
November 2017, and made their first
appearance at an Italian jazz festival this
summer. In addition he regularly
collaborates with violinist Christian Garrick
and singer Jacqui Dankworth, and with
spoken word in the jazz/poetry collective
Riprap. He was also joint musical director
of, and an explosive pianistic force in, the
gypsy tango band Zum, which toured
Croatia, Finland, France, and the United
States. In spring 2013, he premiered a
specially-commissioned work at London’s
Cadogan Hall he wrote for his trio and the
London Chamber Orchestra. 

As a harpsichordist, he plays with many of the leading baroque orchestras, including
appearances at the BBC Proms, the Musikverein in Vienna, and Carnegie Hall, New York. He
has also performed with violinists Andrew Manze and Nigel Kennedy, and appears in a duo
with Christian Tetzlaff in Norway in June 2018. He also leads the early music/jazz group
Respectable Groove, whose most recent projects, their ground-breaking versions of Purcell’s
Dido & Aeneas and of ‘Bach and the Organist’s Daughter’ have been critically acclaimed both
in the jazz and early music press. His solo harpsichord recitals usually include a large
element of improvisation, and he has twice appeared as guest artist and director of the
Norwegian Chamber Orchestra at the Risør Chamber Music Festival in Norway. Piano
concertos, with improvised moments wherever they seem to be called for, are also
beginning to feature in his roster of performances.

DAVID GORDONDAVID GORDON



NOA GERASNOA GERAS
Noa Geras is a sculptor and
computational artist who explores the
relationship between the mind, nature
and technology. In her works and life, she
contemplates identity and forms of
violence, especially towards minorities and
animals, while embedding them within
historical narratives and her own personal
history.

She was born in 1996 in Jerusalem and
grew up in Zagreb, Croatia. She currently
lives and works in London, UK. She
studied Painting at the Accademia di Belle
Arti in Venice, Italy, and holds an MA in
Sculpture from the Academy of Fine Arts, 

University of Zagreb, and an MA in Computational Arts from Goldsmiths, University of
London. During her studies she was awarded the 1st prize at The International
Competition of 20th Miniatures, Academic Council Award to the most successful graduates
and Rector’s Award. 

She has received a full grant from ERSTE Foundation to attend The Salzburg International
Summer Academy of Fine Arts and created public sculptures during the Svijetle pruge
residency in Croatia. Her six-metre Aurochs sculpture was exhibited at the 13th Triennial of
Croatian Sculpture, at the Glyptotheque of the Croatian Academy of Sciences and Arts.

Website: noageras.com
Instagram: @noageras



Karl is a British producer, composer, multi-
instrumentalist and designer. He has played
around the world with acclaimed jazz artists
such as Jason Rebello, Soweto Kinch and
Courtney Pine, and has performed and
recorded with international pop acts such as
Laura Mvula, Christine and The Queens, Omar
and Mr. Jukes. Playing a supporting role for
these great performers has inspired within
Karl a wealth of skills such as showmanship,
stage presentation, and most importantly,
balancing personal musical integrity with
communication to a wide audience.

At a certain point he had the poignant
realisation that if he wanted to truly express
himself, to explore and create different
avenues of improvised music, he would need
to do so through his own music and with
musicians and creatives who had a
sympathetic ethos and approach to the art.
He has self-released several Beat Tapes and
recorded and produced the seminal UK
improvisational album ‘Raw Cause’ with 1000
KINGS. Karl has recently finished recording an
album with a new contemporary
improvisational project called YOKAYU and is
currently producing and writing with various
artists on a number of innovative projects.

KARL ABELKARL ABEL

Dan grew up in the vibrant London Borough
of Lewisham immersed in the underground
music scene of South London, regularly
performing live and DJing. There is an
obvious IDM element present in his work,
reflecting the hard-hitting and
uncompromising rhythms of techno and UK
jungle. However, it’s his classical training
and experience performing with live acts
such as Kae Tempest that enabled him with
the technical skill to create such immaculate
constructions. 

He is intrigued by music not only as an
auditive phenomenon, but also as a spatial
and social manifestation; he therefore
curates his recordings to allow for the
impact of space, performing it in a way that
envelops the listener and challenges their
notions of what sound and music can be. 

DAN SAMSADAN SAMSA



Oli Hayhurst played with Pharoah Sanders’
quartet for all European dates from 2012-
2022. He also plays in Steve Harley’s
Acoustic band and Cockney Rebel. He has
played on over 60 albums and has worked
with artists including Alan Broadbent,
Salena Jones, Sheridan Smith, Alison
Balsom, Dionne Warwick, Jacqui Dankworth
and both Michael Rosens, the poet and the
saxophonist.

Tom began playing drums on the sofa with
chop sticks at about six years old. His
parents bought him his first drums when he
was eight, in order to save the furniture. He
began playing professionally at age 14,
performing with local band's and summer
season theatre pit work in Cornwall. A few
years later he moved to London and gained
a degree in jazz performance from the
Royal Academy of Music. 

A specialist in performance on the Baroque 'Cello and a proponent of the Colour-Strings
teaching method, Alice Manthorpe Saunders studied under Joe Crouch at the Royal Welsh
College of Music and Drama and Jonathan Manson at the Royal Academy of Music in
London. With a passion for discovering unknown works and promoting little-known
composers, Alice is a founding member of period instrument ensemble Spiritato. With this
group she has toured the UK and France, performing at leading festivals, giving live
broadcasts on BBC and European radio and recording six albums, including a recent
exploration of the rare manuscripts in the famous Düben Collection, for Delphian Records. 

TOM HOOPERTOM HOOPER OLI HAYHURSTOLI HAYHURST
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Jonathan began his musical training as a
chorister in the choir of Southwark Cathedral,
under the direction of Peter Wright. He then
read Music and sang as a choral scholar at
Magdalen College, Oxford, continuing to further
study as a countertenor at the Schola Cantorum, 

Basel, and the Barock Vokal programme in
Mainz, where he studied with Andreas Scholl. In
2012 he took part in the world premiere of
Stockhausen’s opera Mittwoch aus Licht,
directed by Graham Vick, which was performed
the following year at the BBC Proms. Jonathan
gives recitals of Baroque music with his trio
L’Etrangers, and sings with leading European
ensembles such as Concerto Copenhagen, the
Dunedin Consort, the Marian Consort, and the
Freiburger Barockorchester.

In 2019 Jonathan formed his own group, Nature’s
Voice, and in 2020 he co-founded the Vache
Baroque Festival, directing a number of operas
and projects from the harpsichord. Earlier this
year, he was assistant conductor and continuo
player for the Grange Festival’s production of
Handel’s Tamerlano.

Betty is a British soprano whose recent opera
credits include Flora (The Turn of the Screw -
Dartington), The Model (WEAR - Tête à Tête
Festival), Amor  (Orfeo ed Euridice -New Sussex
Opera), covering Zerlina (Don Giovanni -
HeadFirst Productions), Belinda (Dido and
Aeneas - Vache Baroque,  St Martin-in-the-Fields).

Other solo oratorio performances include J. S.
Bach’s St John. Passion and Cantatas BWV 19 &
BWV 80, Handel’s Messiah, Mozart’s Requiem,
Vivaldi’s Gloria, Brahms’ Requiem and Will Todd’s
Mass in Blue.

She appears as soloist on Edward Higginbottom’s
disc of Pelham Humfrey and the EM Records
world premiere recording of C.V. Stanford’s Mass
in G. Betty collaborates with pianists Jonathan
Powell and Pavel Timofeyevky. She has given
recitals across the UK at several European
festivals. 

Alongside singing, Betty has co-founded Vache
Baroque and the Philomel Project. Betty studies
privately with Antonio Lemmo, having studied
previously at GSMD and on the Barock Vokal
programme in Mainz (Germany).

JONATHANJONATHAN
DARBOURNEDARBOURNE
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Christopher Webb enjoys a varied career as a
soloist and ensemble singer. He has worked with
some of the UK’s most celebrated ensembles
including the Monteverdi Choir, Dunedin Consort,
Polyphony, Philharmonia Voices, ORA Singers and
The Marian Consort, as well as the critically-
acclaimed French ensemble Pygmalion. He has
been appointed recently as a member of the choir
of St Paul’s Cathedral. He works with London
Voices as a session singer for film and video game
soundtracks. 

He was a member of the English National Opera’s
“Opera Works” young artists’ programme; his
operatic roles to date include Dulcamara (Donizetti
L’elisir d’amore), Colline (Puccini La bohème),
Sarastro (Mozart The Magic Flute), and Il
Commendatore (Mozart Don Giovanni) for the
inaugural Waterperry Opera Festival. He has sung
in productions at the summer Festival d’Aix-en-
Provence with Pygmalion. He is in increasing
demand as an oratorio soloist. 

Recent highlights have included step-out solos on
a major European tour of German Baroque
repertoire with the Monteverdi Choir including
performances at the Salzburg Festival and Leipzig
Bachfest, his Wigmore Hall debut with La Nuova
Musica, and solo appearances with The Marian
Consort at Brighton Festival, Stour Music and
London Festival of Baroque Music.

Nick Pritchard read music as a choral scholar at
New College, Oxford and studied at the Royal
College of Music International Opera School. In
2017, he won the Whatsonstage Opera Poll
award for Breakthrough Artist in UK Opera.

Recent and future highlights include Tamino Die
Zauberflöte (Glyndebourne on Tour); Oronte
Alcina (Opera North, Laurence Cummings);
Mozart’s Requiem (BBC Proms with Britten
Sinfonia); Bach St John Passion (OAE, Stephen
Layton); Bach St. Matthew Passion (OAE, John
Butt, and The Netherlands Chamber Orchestra);
Handel’s Il Trionfo del Tempo e del disinganno
with the Academy of Ancient Music, Bach
Cantatas (Les Violons du Roy, Jonathan Cohen);
Handel’s Messiah (The Sixteen and Harry
Christophers), recitals at the Wigmore Hall and
Oxford Lieder; The Magnificats of JS and CPE
Bach with Les Talens Lyriques, Christophe
Rousset. 

Nick sings the role of the Evangelist in Bach’s St
John Passion with Sir John Eliot Gardiner, The
Monteverdi Choir and The English Baroque
Soloists on a recording released in March 2022
on the Deutsche Grammophon label.
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Passionate about the arts and choral education,
Suzzie’s high-energy vocal workshops have
gained her an international reputation as a vocal
leader, working with singers of all ages around
the world. In demand as a chorus master, choral
director and voice coach, she directs and sings
with the critically acclaimed female a cappella
quintet Papagena, conducts the National
Children’s Choir, Orchestra of the Swan Chamber
Choir and Ex Cathedra Vocal Academy.
Collaborations have seen her leading workshops
for: the London Symphony Orchestra,
Stagecoach, The Stay at Home Choir, Sing for
Pleasure, ABCD and the National Youth Choirs of
Great Britain.

Suzzie is Associate Artist at the University of
Warwick, Vocal Coach for the CBSO Youth
Chorus, Singing Teacher at the University of
Birmingham, Schools Programme Leader for
Music of Life Foundation working with children
with disabilities, and a vocal tutor for Ex Cathedra
Education, regularly contributing her own
compositions to their set of music education
resources, “SingMaker”.

Her career as a soprano has taken her around
the world, performing and recording with some
of the top UK vocal ensembles, and her warm up
book ‘How to Make Your Choir Sound Awesome’,
written with Lucy Hollins, was published by Banks
Music Publications in 2022.

Shivani Rattan is a mezzo, conductor, and
choral educator based in London. She is a
graduate of Royal Holloway where she was a
choral scholar and Director of The Founder’s
Choir in her final year. Currently, Shivani works
with: Brent Music Service as their Choral Co-
ordinator, Tenebrae as a Singing Schools
Workshop Leader, The National Children’s
Choir of Great Britain as an Assistant
Conductor, as well as working regularly with
Sing for Pleasure and National Youth Choirs of
Great Britain. 

Shivani was an NYCGB Fellow in 2021 and has
recently become the new mezzo for
professional, all-female, a cappella ensemble
Papagena. Recent engagements include:
Farnham Youth Choir, Music of Life, London
Voices and Oxford University Press. National
choral conducting organisation Sing for
Pleasure has recently published her set of
Three Indian Celebration Songs.

SUZZIE VANGOSUZZIE VANGO
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Thank you for being here with us tonight.
 

We'd love to keep you up to date with all things Vache Baroque;
please sign up to our newsletter to receive updates directly to

your inbox, or follow us on various social media platforms.
To sign up, please visit

vachebaroquefestival.com/contact
 

If you have any queries, concerns or ideas, 
you can reach our team on

info@vachebaroquefestival.com



The Vache Baroque Festival
Registered UK Charity 1193591
www.vachebaroquefestival.com


